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What’s the new film about? 
It’s a rescue story. I play Snow, an 
ex-special operations tough guy 
who has to save the American 
president’s daughter when she’s 
taken hostage in a prison in outer 
space.

Did you enjoy doing an 
action-type role? Yes, it’s new 
for me, and I haven’t done it before 
because I find the balance of those 
films a bit skewed. They take 
themselves very seriously but don’t 
take aspects of the story seriously. 
People are killed left, right and 
centre, and no one seems to mind. 
I find that a bit childish.  
I’m not saying Lockout 
is the most mature 
film on Earth but  
I wanted to make 
sure we 
established 
Snow as a 
three-
dimensional 
character.

Did you have 
to put a lot of 
weight on? I’d lost 
weight for Mildred Pierce 
and was fairly thin. Snow had to 
look like a solid action character so 
the directors were a bit nervous 
when we first met. I’ve had a bit of 
history at the gym and know I can 
stack on the muscle quite quickly.  
I finished Mildred Pierce in July 
and started Lockout in September, 
so I had five weeks training before 
filming started, then maintained a 
routine while filming.

What were the highs and 
lows of filming in Serbia? 
There weren’t many lows. It 
was a fascinating place to 
be, especially because 
of their history. The 
Serbs are out for a 
great time. I suppose 
you want to have fun 
if you’ve been living 
in a war zone. It’s a 
French production 
with an Irish guy, 
Stephen St Leger 
directing, an Irish camera crew, 
Serbian crew and Australian, 
American and English actors – it 
was an eclectic mix.

Prometheus, another space 
epic, is coming up. What was 
that like to do? I must be 
having my space period. I’m in a 
supporting role so didn’t slog it out 
for months on end like Michael 
Fassbender or Noomi Rapace. 

Ridley Scott, the director, made the 
atmosphere quite intimate, even 
though we were on these massive 
sets. It quickly became clear we 
weren’t making an Alien prequel, 
it’s a stand-alone sci-fi epic with an 
Alien connection.

The marketing for the film is 
confusing – everyone thinks 
it’s an Alien prequel but the 
cast say it isn’t. They’re being 
discreet about letting information 
out about the film, so I understand 
that people identify it as an Alien 
prequel, but when you actually see 
it and see the ideas it delves into 

and the way it looks at 
humanity, it’s much more 

than that. Prequels 
have become such a 

common thing, so 
it’s an automatic 
assumption.

Who have 
you learned 
the most from 

working with? 
Working with 

Curtis Hanson on LA 
Confidential was like 

going to acting school.  
I’d worked on films before but owe 
learning the art of subtlety in film 
acting to Curtis. I learned there’s 
more going on inside me than the 
limited box of tricks I’m aware of. 

How far have you gone to 
prepare for a role? There’s a 
certain energy I need to maintain 
when working. I have to maintain a 
closeness to the character because 
the characters I play are a long way 
away from me. I’m a lot better now 
than I used to be at leaving the 

character in the afternoon and 
picking it up again the next 

morning. I didn’t ask the 
people at the local 
shop to call me by my 
character’s name but 
I couldn’t let the 
character go. Now  
I can relax.

What do you get 
recognised for the 

most? It depends what country 
I’m in. In Britain, it’s Neighbours. 
In Australia, it’s Priscilla, Queen 
Of The Desert. In America, it 
depends on the city – in New York 
it’s Memento, in the Midwest it’s  
The Time Machine.

 Andrew Williams
Lockout is in cinemas from Friday. 
See tomorrow’s Metro Life for a 
review of Lockout, directed by 
Stephen St Leger

GUY PEARCE, 44, 
started acting in 
Neighbours before 
starring in films such 
as Memento and LA 
Confidential. He’s bulked 
up for sci-fi prison caper 
Lockout

I learned there’s more 
going on inside me 

than the limited box of 
tricks I’m aware of

“

It became clear 
we weren’t 
making an 

Alien prequel

“

 60 seconds
Book’s made for walking

MY DUBLINERS
Author Mary Costello on the geography 
of Dubliners
In Dublin, aged 17, my first forays into the city were 
on foot from Drumcondra, along Dorset Street, left 
at the Guinness clock on to North Frederick Street, 
and down into O’Connell Street past the Gresham 
Hotel. I was a country girl, in my first year at 
college. In school, Joyce was a name, an unread 
colossus, but in college English class, Dubliners was 
not colossal at all. I walked in Joyce’s city now, 
sensed its darkness. I felt the furtive nature of the 
characters, their brooding loneliness. My own 
geographical perimeter expanded as I ventured 
further – along the quays, across the river, 
southwards – and up out of that book, everywhere, 
the landmarks rose. In North Richmond Street, 
Araby’s boy narrator ached for Mangan’s sister as 
the light faded on a winter’s evening. ‘O love, o 
love!’ I had brothers too. I was a little lonesome 
myself, so it was the child characters in stories like 

Araby and An Encounter who 
left the deepest imprint. Their 
confused longings, their 
innocence and earnestness, 
their helplessness, burdened my 
own heart, made it slide 
downwards and inwards, made 
it beat faster. 

Over the years, the stories 
keep gifting. The men, the moral implications, the 
painful cases. Now I cannot hear the name Furey 
without calling up that Oughterard graveyard, the 
shivering boy under Gretta’s window. Or hear the 
words ‘central plain’ without seeing universe and 
snow and the mutinous Shannon. And oh, how 
general can reduce. How words can become 
ingrown. 
Mary Costello’s short story collection The China 
Factory (The Stinging Fly, €13) is out now.  
www.stingingfly.org 

ONE CITY ONE BOOK: The 
walking tour of the capital 
taking in the chief locations in 
James Joyce’s Dubliners really 
brings the stories to life  
By Daragh Reddin

I
’M standing on the corner of Hardwicke 
Street in Dublin 1 staring up into the window 
of a grim-looking hostel. I’m not snooping – 
though the man glowering at me from the top 
floor might beg to differ – but trying to 

imagine what this building must have been like 
100 years ago when James Joyce was writing his 
short story collection, Dubliners. The reason I 
pause at this particular spot is because it may well 
be the building Joyce had in mind when he penned 
The Boarding House, the tale of meddlesome 
landlady Mrs Mooney who takes umbrage on 
discovering her daughter Polly is having an affair 
with one of her lodgers. Given the timbre of the 
story – joy is fleeting; ambitions are thwarted; 
family life can both comfort and ensnare – is 
indicative of the collection as a whole, it’s a good 
place to begin Wonderland Productions’ self-
guided walking tour of the streets and 
locations featured in the book.

Director Alice Coghlan’s meticulously 
constructed and novel jaunt through 
Joyce’s city involves recourse to a map 
and an mp3 player, which not only guides 
me on my atmospheric journey through 
Edwardian Dublin but includes flawless 
dramatisations of key extracts from the 
stories, with acclaimed Beckett actor 
Barry McGovern at the helm. Once The 
Boarding House has finished – in typically open-
ended fashion – I walk south towards Parnell Street 
(Great Britain Street in Joyce’s day), blithely 
ignoring the cider-sipping youth who yells ‘state of 
yer man with da headphones’ before  
he loses interest to pursue an itch down his 
shellsuit pants.  

My next two stops take in scenes from The 
Sisters, the opening story in Dubliners and, 
arguably, the most enigmatic. In it, a young boy 
struggles to make sense of the death of a priest and 
family friend whose passing was preceded by 
some kind of spiritual crisis. The extract I hear is 
brilliantly delivered, with Sarah Bradley as the 
unnamed boy, though it will take someone with 
greater powers of imagination than me to picture 

what this fairly grotty part of Parnell Street was 
like in its Edwardian heyday.

By contrast, it’s very easy to be transported back 
in time while walking towards King’s Inn, the 
work place of Thomas Chandler (voiced by David 
Ferguson), the disgruntled clerk of A Little Cloud 
whose bruising encounter with a vastly more 
successful friend throws a deeply unwelcome light 
over a life blighted by compromise. The King’s 
Inn, designed by James Gandon, is a remarkable 
building and it’s worth having a breather in its 
small park before taking in the lovely, if neglected, 
Georgian architecture of Henrietta Street.

From here, I walk down Capel Street and along 
the quays towards James Joyce House at 15 Ushers 
Island, the location for The Dead. The final and 
most elegiac story in Dubliners sees Gabriel 
Conroy attend a Christmas party with his wife 

Gretta and in the process learn that she has 
never overcome her feelings for a long-
dead suitor. I ascend the stairs – the same 
ones Anjelica Huston is seen tarrying on in 
John Huston’s superb 1987 film adaptation 
– and enter the lovingly restored dining 
room where the supper that forms the 
story’s centre-piece takes place.

As I leave the house and head towards 
Temple Bar, I listen to Damien Devaney’s 
superb Gabriel who has now left the party 

with the shattering realisation that his wife’s 
desires are not as he’d imagined them. It’s spine-
tingling stuff. Little wonder that I need a stiff drink 
in Farrington’s afterwards – the watering hole 
where the bousy protagonist of Counterparts 
pawns his watch – before pulling out my copy of 
Dubliners with a renewed sense of purpose. If 
there’s any justice, this invigorating tour will 
become just as essential as the book that  
inspired it.
The map and mp3 player can be picked up at the 
Dublin Writers Museum. Daragh did the half-day 
walking tour which takes about 4hrs 30min and 
costs €12; full day option – taking in The 
Docklands and Chapelizod costs – €19. For more 
see www.wonderlandtheatre.com.
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